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	Media Reviews

	"[...] Robert Pomakov as Bottom/Pyramus and Lawrence Wiliford as Flute/Thisbe steal the show." - Christopher Hoile, Eye Weekly, May 8, 2009 (Canadian Opera Company production of A Midsummer Night’s Dream)

Tenor Lawrence Wiliford, like LeBlanc, has a beautiful timbre and is, in fact, a more intense interpreter.  […] tenor Philip Langridge is not the equal of Wiliford here [in the recording on Virgin Classics 91179]. 
- Lynn René Bayley, Fanfare Archive, 2009 (ATMA Classique Messiaen: Chants de terre et de ciel)

"Tenor Lawrence Wiliford was a delightful Pedrillo, [...] lively as a flea and very funny. [...] He sang up a storm." 
- Ken Winters, The Globe and Mail, November 10, 2008 (Opera Atelier production of Die Entführung aus dem Serail)

"The star of the evening though was Lawrence Wiliford whose sensitivity and skill brought extraordinary humanity to Pygmalion and whose choice and control of line, articulation and ornament produced a performance of unutterable beauty." - Elizabeth Paterson, Review Vancouver, August 15, 2008 (Early Music Vancouver production of Pygmalion)

"...But it's not every year that we get to hear Solomon, especially with soloists the calibre of soprano Karina Gauvin and young tenor Lawrence Williford." - John Terauds, Toronto Star, July 14, 2008 (Elora Festival)

"The dramatic content carries the production and, happily, the acting throughout was solid. Tenor Lawrence Wiliford, as the hapless Leo, was particularly engaging." - Naomi Lester, Monday Magazine, April 24-30, 2008 (Pacific Opera Victoria production of Regina)

"The one who amazed me was Wiliford. What a voice he has. He sang his evangelistic part lyrically and firmly, on long clear lines, with brilliant coloratura and the sense of late-breaking news in his urgent report of events." 
- Lloyd Dykk, Vancouver Sun, December 01, 2007 (Vancouver Chamber Choir, Bach’s Weihnachtsoratorium)
"... Lawrence Wiliford's role [as Evangelist in Bach's St. Matthew Passion] dominates the solo category and calls for incredible vocal agility and stamina -- and we got it, in spades. He is new to this reviewer, and a revelation. For one thing, even very fine Evangelists tend to be just a tad didactic, and their tone a bit constrained and monochromatic. Not Wiliford, who gave the most animated, exciting, and yet at the same time technically unimpeachable account I have ever heard." 
- Susan Chilton, The Record, March 27, 2007

"[Lawrence Wiliford's] Roy showed a singer-actor with a real talent for comedy."
- Wayne Gooding, Opera Now, March / April, 2007 (COC production of Swoon)

"Please, some more of Lawrence J. Wiliford: Lawrence J. Wiliford impressed a lot of people earlier this month stepping into the Canadian Opera Company's production of Cosi fan tutte at the last moment and still serving up an impressive Ferrando - with little or no time in the rehearsal hall. All of which suggests it might just be a real treat to catch this up-and-coming tenor in a performance when he is not flying by the seat of his pants. In fact, that alone is more than enough reason to book your tickets for the COC Ensemble Studio's [production of James Rolfe's new opera, Swoon]." 
- John Coulbourn, Toronto Sun, November 5, 2006

"Lawrence Wiliford, a stylish young tenor [...], stepped in to make his major role debut on just five hours' notice. He acquitted himself with fluent and well-shaped singing. He has a [...] distinctively appealing tenor that caressed the lovely melody in Un'aura amorosa in a way that was light, lyrical and sensitively coloured." 
- Stephen Cera, National Post, October 19, 2006

"[Wiliford was a] superb Evangelist, [...] and when he stepped out of his Mark-the-Evangelist role to sing one aria, at the beginning of Part Two [of the St. Mark Passion], his lovely sound, his lithe legato, and his beautifully directional phrasing defined the difference between the parlando of recitativo and the poetic architecture of aria singing. Wiliford is a valuable and stylish Bach singer. Cherish him."
- Ken Winters, Toronto Globe and Mail, March 13, 2006


