Charlotte Daw Paulsen, mezzo-soprano

Selected Reviews - 

New York Times


The real star, with the choir was Charlotte Daw Paulsen, a mezzo with real contralto gravity in her lower register, in the Agnus Dei [of Rossini’s Petite Messe Solennelle] her performance grew dramatic in the best sense and utterly gripping.

Virginia Pilot


[In Verdi’ Requiem] Mezzo Paulsen carried the lower female part with strong tone and a more dire sense of the text. Her launching of the ‘Lacrymosa’ quartet was a beautiful blend of voice and sorrowful expression.

Register-Guard: Eugene, OR

The mezzo soprano, Charlotte Paulsen, had a unique, mahogany-laced voice with an evenness throughout her range. [In Verdi’s] “Recordare” the audience hung on every note.

The Times-Picayune


“No one was more exposed than Paulsen, a mezzo-soprano whose voice blossomed from whispers to vaulting arcs of sound as she wrung every ounce of feeling from "Urlicht," the song that provides the emotional turning in this musical voyage from despair to life.”

The Morning Call: Allentown, PA

“[Charlotte Paulsen] . . . sang musically and intelligently.  My favorite was Paulsen, whose richly colored sounds remind one of why that voice range can be so moving and powerful.”

Star-Ledger, Newark, NJ

 “Charlotte Paulsen was excellent in the title role.  A mezzo-soprano with power in her low notes, she sang with beauty and ease and made her Carmen an unusually complex character.”

Richmond Times Dispatch


“Charlotte Paulsen, cast in the title role of Bizet’s opera, is a winner on all counts.  Her mezzo-soprano voice, still youthful but with several shades of duskiness, suits the role perfectly.  She comports herself with feline grace and haughty self-absorption.  She wears the costume alluringly.”

The Salt Lake Tribune

“. . . rich voice mezzo Charlotte Paulsen as Maddalena, a woman of questionable virtue.  Paulsen joined the three principals, in making the third-act quartet one of the evening’s highlights.”

The Blade, Toledo, OH


“Charlotte Paulsen was top flight as Maddalena.  She exploited her characters emotions with fine singing.”

The Fresno Bee


“Paulsen played her role as seductress to the extreem [Maddalena]. She swished about the inn falling all over the duke and singing her lines with troubled emotion and put-on happiness.”

The Sun, Baltimore, MD


“The Queen’s retinue of ladies, sang with considerable security and tonal heft; Charlotte Paulsen also handled the comic bits in the first scene with aplomb.”

The Star-Ledger


“Mezzo-soprano Charlotte Paulsen, with her unusually rich, chocolatey voice tilted more toward that of a contralto [in Elijah] but with the complex mid-range and high notes of a mezzo, was a standout.”

Asbury Park Press


“Alto Charlotte Paulsen was sensational with the force of her delivery in ‘He was despised’ [Messiah].  Here is a rich and complex sound with a truly exquisite chest voice.”

Classical New Jersey

Classical New Jersey


“The most singularly intense and dramatic performer was mezzo-soprano Charlotte Paulsen.  What an unusual and distinctive voice she has with its compelling and enormous lower register.  In the da capo aria ‘He was despised’ at the words of the B section ‘He hid not his face from shame and spitting’ one’s hair almost stood on end as she delivered the sibilants at the end of the phrase.  The dotted rhythms of the accompaniment to these words matched her intensity and execution.”

Sarasota Herald-Tribune


“Mezzo-soprano Charlotte is gifted with a voice both large and rich, which she uses with notable musicianship.  Her performance of Roy Harris’ setting of Vachel Lindsay’s poem, “Abraham Lincoln Walks at Midnight’ was riveting.”

