
WHAT CRITICS HAVE TO SAY…
Cesare / Giulio Cesare / Haendel 

Boston, USA - Jordan Hall 

Martin Pearlman, Boston Baroque. Cleopatra: Lisa Saffer 

10/23/2004 

"Lemos rescues 'Giulio Cesare' 

Saturday night's performance, attended by an almost-full house, was rescued by an heroic effort by local countertenor José Lemos, who sang five of Caesar's arias from a chair in front of the orchestra while [David] Walker acted the role and delivered the recitatives. Lemos sang with a big, colorful, sexy tone and almost recklessly brilliant coloratura. He sang so well, in fact, that one wished he had offered the other arias that were deleted..." 

Boston Globe, Richard Dyer - 10/26/2004 

Nireno / Giulio Cesare / Haendel 

Zürich, Switzerland - Zürich Opernhaus 

Marc Minkowski, Cleopatra: Cecilia Bartoli 

04/01/2005 

"Nireno (José Lemos) est d'une candeur et d'une fraîcheur bienvenue". 

La Scène, Bernard Halter - 04/06/2005 

Arnalta / L'Incoronazione di Poppea / Monteverdi 

Buenos Aires, Argentina - Teatro Avenida 

Juan Manuel Quintana, Buenos Aires Lirica 

05/12/2006 

"José Lemos compuso una Arnalta cómica magistral, con una gran actuación y entremezclando muy hábilmente emisiones de tenor y de contratenor. Pero también es de mencionar la calidad superlativa de sus participaciones "serias" en la escena de la muerte de Séneca y, sobretodo, en la canción de cuna que entonó para Poppea con un refinamiento insuperable". 

Diario La Nación, Pablo Kohan - 05/14/2006 

Alto Soloist / Romance / Quartetto Brio 

Allentown, PA USA - Peter Hall 

Quartetto Brio 

12/02/2006 

"…countertenor Lemos was nothing less than a joy, both to hear and to watch. His performances were infectious and musically flawless, his presence immediately enganging, his command of the music total and natural." 

Morning Call, Ilan Peleg - 12/09/2006 

Ottone / L'Incoronazione di Poppea / Monteverdi 

Seattle, USA - Intman Playhouse 

Stephen Stubbs, Seattle Early Music Guild 

02/10/2007 

"José Lemos is stellar as the idealistic Ottone". 

Seattle Times, John Sutherland - 02/12/2007 

Alto Soloist / Ode for the Birthday of Queen Anne / Haendel 

Göttingen, Germany - Johanniskirche 

Christoph Mueller, Göttinger Symphonie Orchester. Bass: Konstantin Wolf 

05/18/2007 

"…dem unglaublich weichen, leichten, zarten Altus von José Lemos." 

Göttinger Tageblatt, Michael Schäfer - 05/21/2007 

Tolomeo / Giulio Cesare / Haendel 

Göttingen, Germany - Stadthalle 

Nicholas McGegan, Festspiel Orchester. Cleopatra: Sophie Daneman 

05/23/2007 

"…ausgeprochen wandlungsfähig der Altus von José Lemos, der bis hin zu bewusst hässlichem Klang reichen kann, wenn sich schurkische Charakterzüge enthüllen." 

Göttinger Tageblatt, Michael Schäfer - 05/26/2007 

Tolomeo / Giulio Cesare / Haendel 

Göttingen, Germany - Stadthalle 

Nicholas McGegan, Festspiel Orchester. Cleopatra: Sophie Daneman 

05/23/2007 

"Ein anderer Temperamentsbolzen ist der Altist José Lemos, der als brüderlicher Bösewicht Ptolomäus auf die Stühle steigt und Gift und Galle verspritzt, ohne der Gesangslinie allzu untrue zu werden". 

Braunschweiger Zeitung, Harald Likus - 05/26/2007 

Silène / Psyché / Lully 

Boston, USA - Majestic Theater 

Paul O'Dette & Stephen Stubbs, BEMF Orchestra. Venus: Karina Gauvin 

06/16/2007 

"Of the mostly able singers in the many smaller roles, countertenor José Lemos as Silène had a ravishing sound one would be eager to encounter again". 

Opera Today, John Yohalem - 06/21/2007 

Award for Dorian Recording 'Las Estreyas' 

London, England 

31st International Audio Engineering Society Conference - Romance - CD by Brio (Dorian Recording) 

06/25 - 27/2007 

"Dorian Recordings has been given and 'Award of Excellence' …The judges were impressed with the selection 'Las Estreyas' from Brio's upcoming release Romance featuring countertenor José Lemos." 

Here and There 'Classical Music News', Suzanne Konefal 

Martio / Il Sant'Alessio / Landi 

London, England - Barbican Hall 

William Christie, Les Arts Florissants 

10/24/2007 

"José Lemos, as his father's page, chewed up the stage with 17th-century 'Comedy' ". 

The London Times, Geoff Brown - 10/26/2007 

Martio / Il Sant'Alessio / Landi 

New York City, USA - Rose Theater at Lincoln Center 

William Christie, Les Arts Florissants 

10/29/2007 

"The bawdy antics of family servant, Martio, presented with brio by countertenor José Lemos, provided welcome relief." 

The New York Times, Steve Smith - 10/31/2007 

Alto Soloist / Cancionero / Baltimore Consort 

Keene, NH USA - Recital Hall 

Baltimore Consort 

11/14/2007 

"…countertenor Lemos was nothing less than a joy, both to hear and to watch. His performances were infectious and musically flawless, his presence immediately enganging, his command of the music total and natural." 

Classics Today, David Vernier - 11/15/2007

Tolomeo / Giulio Cesare / Handel

Kansas City, USA - Lyric Opera of Kansas City

Ward Holmquist

November 2008

“…José Lemos as Cleopatra's brother Ptolemy had a powerful countertenor”.

The Kansas City Star, Timothy McDonald - 11/13/2008

King Darius / The Play of Daniel

New York City, NY  - Cloisters Museum

Mary Anne Ballard / Drew Minter

December 2008

“…José Lemos as Darius was also splendid”.

The New York Times, Anthony Tommasini - 12/21/2008

King Darius / The Play of Daniel

New York City, NY  - Cloisters Museum 

Mary Anne Ballard / Drew Minter

December 2008

“…José Lemos, a splendid alto countertenor, was the triumphant Darius”.

Opera Today, John Yohalem - 12/23/2008

Narciso / Agrippina / Handel

London, England - Royal Festival Hall

Marc Minkovski

May 2009

“…José Lemos’s Narciso — brown-nosed brilliantly”.

London Times, Neil Fisher - 05/19/2009

Narciso / Agrippina / Handel

London, England - Royal Festival Hall

Marc Minkovski

May 2009

“…We got stunning singing from counter-tenor Jose Lemos”.

The Independant, Michael Church - 05/18/2009

Narciso / Agrippina / Handel

London, England - Royal Festival Hall

Marc Minkovski

May 2009

“…Brazilian countertenor José Lemos who only had to mince apprehensively across the stage to have the audience in stitches although – as his initial encounter with Agrippina made abundantly clear ("I hasten away with a heart full of happiness") – he also sings as excellently as he acts”.

Classical Source, Douglas Cooksey  - 05/17/2009


