Elizabeth Keusch, soprano

Selected Reviews – Concert

La Pasión Según San Marcos by Golijov (Boston Symphony Orchestra)

“. . . and Elizabeth Keusch was radiant in the two great soprano arias, the second of which is a setting of a poem by Rosalia de Castro heard at the moment of Peter’s denial and tears.”

· Richard Dyer, The Boston Globe

Three Songs for Soprano and Orchestra by Golijov (Newton Symphony Orchestra)

“The concert. . . showcased the marvelous talents of Elizabeth Keusch.  Keusch seems certain to have a long and fruitful career.  With good reason, Keusch not only shoots bull’s eyes through her target pitch, she does so with grace, and provides a broad palette of tone colors to enjoy as well.  Her instrument sounds unique yet comforting and familiar.  In that, it calls to mind Dawn Upshaw, another of Golijov’s collaborators, for whom these songs were written.”

· Keith Powers, Boston Herald

Handel Messiah (Minnesota Orchestra)

“Elizabeth Keusch’s bright, agile soprano easily caught the jubilation in ‘rejoice greatly.’”

· Michael Anthony, Star Tribune

“But all four singers were clearly up to the task, non more that soprano Elizabeth Keusch, whose arias and ariosos were splendid throughout.  Bearing a sweet but powerful voice, Keush was especially strong during the vocal gymnastics demanded by the aria ‘Rejoice greatly, O daughter of Zion.”

· Rob Hubbard, St. Paul Pioneer Press

Elegy (Collage New Music)

“Elizabeth Keusch gave unstintingly of her burgeoning talents as singing actress, Lieder singer, reciter. . . “

· Richard Buell, The Boston Globe

Schoenberg Pierrot Lunaire (Seattle Chamber Players)

“Already a new music star. . . “

· Melinda Bargreen, Seattle Times

Schoenberg Pierrot Lunaire (Auros Group for New Music)

“Elizabeth Keusch, a phenomenally gifted young singer, brought almost too much vocal health to a part that’s punkishly fixated on empty sockets, blood on the moon, and things generally going to hell in a handbasket.”

· Richard Buell, The Boston Globe

Bolcom’s Songs of Innocence and Experience (Pacific Symphony Orchestra)

“All the soloists were strong. . . “

· Mark Swed, The Los Angeles Times

“The performance was an outstanding one.  Some of the solo singers were so compelling that a listener smiled when they reappeared for their next songs.”

· Timothy Hangan, The Orange County Register

MacMillan’s Parthenogenesis & Weir’s Theread (Los Angeles Philharmonic)
“The Philharmonic and the vocal soloists delivered a performance that was meticulous in its detail, forceful and, at the same time, poetic in its treatment of the work’s dramatic requirements.  The ‘Bravos!’ that followed were well deserved.”

· Jim Farber, The Torrance Daily Breeze

Mendelssohn Elijah (Seattle Symphony)

“Keusch became each character, as the widow, an angel and a boy.  As the boy, she removed all traces of vibrato from her voice and sang like a high clarion, while as the widow, she was passionately moving.  Here is a beautiful, unusual instrument.  It has only a light vibrato, enough to color but not dominate the note, and the timbre is clear but creamy and warm, the range effortless even to the highest notes.”

· Philippa Kiraly, Seattle Post-Intelligencer

“. . . soprano Elizabeth Keusch is a standout (even imitating a boy soprano where required).”

· Melinda Bargreen, The Seattle Times

Mendelssohn Elijah & Psalm 42 / Mozart’s Requiem (Oregon Bach Festival)

“Soprano Elizabeth Keusch. . . brought clean tone and fine diction to her soaring lines. . . “

“Soprano Keusch sang beautifully . . . with effortless production and pure vowels.”

· Richard Storm, The Register – Guard

Schoenberg’s Second String Quartet (Carnegie Hall)

“The soprano Elizabeth Keusch bravely attached Schoenberg’s sometimes unkind demands on the voice, all in the service of a piece bursting with the desire to do something new.”

· Bernard Holland, The New York Times

Scenes from a Novel, 15 Songs to Poems by Ramma Dalos (Boston Musica Viva)

“Elizabeth Keusch was the excellent soprano in the Kurtag.”

· David Weininger, The Boston Globe

Water Passion after St. Matthew (Parnassus Productions)

“Elizabeth Keusch has a clear, high soprano that knitted the extremes of her part into a convincing whole. . . “

· Anna Midgette, The New York Times

“Basso Hao Jiang Tian. . . and soprano Elizabeth Keusch made easy work of Tan’s impossibly demanding vocal lines- reaching up high, diving down low, producing eerie drones from their throats, and who knows what else.”

· Marc Shulgold, Rocky Mountain News

Chitra (Boston Musica Viva)

“Soprano Elizabeth Keusch was spendid as the Narrator, tossing off Korde’s scat-like vocal line with warmth and confidence.”

· T. J. Medrek, Boston Herald

“Guiding us through the maze is a narrator, soprano Elizabeth Kesuch, who sang across a range of Western and Asian vocal styles with precision, aplomb, and pellucid tone.”

“At the end, the narrator said, ‘The stories go on forever, so we apologize for stopping so soon,’ and we hated to see her go.”

· Richard Dyer, The Boston Globe

“The majestic soprano Elizabeth Keusch sat with the orchestra and told the story in English and Sanskrit, song and chant, sometimes commenting on the characters and offering counsel to the audience.”

“Keusch was wonderful. . . “

· Marcia B. Siege, The Boston Phoenix

“A concert singer (the gifted Elizabeth Keusch) acted as narrator and had the voice of Chitra.  Serene of presence, cool of tone, and lucid of diction, Keusch’s lyric soprano bent itself around Indian-style coloratura, and scatted on Indian drumming and solfege of syllables with masterful ease.”

· Susan Larson, The Boston Globe

Sinfonia da Requiem by Leon Biriótti (Chorus Pro Musica & Newtown Symphony)

“The soloist – the magnificent Elizabeth Keusch – sang beautifully in a lush voice with little vibrato, with a full and rounded tone.  There was no acting out in the part.  There were no harsh dissonances to make us feel like the Holocaust wasn’t something human.”

· Keith Powers, Boston Hearld.com

King Harald’s Saga  by Judith Weir (Musica Viva)

“. . . Keusch launched into a one-woman operatic set.  Singing unaccompanied, she moved from narration to song with striking effect.  She is a complete artist, and sang with confidence and strength.”

· Keith Powers, Boston Herald.com

Mahler Eighth Symphony (Boston Philharmonic)

“. . . soprano Elizabeth Keusch, as Goethe’s ‘Mater Gloriosa’ let her warm voice pour down on us from the second balcony like a benediction.”

· Lloyd Schwartz, The Boston Phoenix

Review – Reictal

Jordan Hall, Boston, MA

“A star in the making: Elizabeth Keusch gave a superb recital. . . Keusch’s instrument is facile, high true and warm.  She’s calm physically onstage. . . She is tune with musical values – not shock – value- and emotes only with her voice.  Too many singers feel that they must lean languidly on t he piano and toss back their flowing locks to communicate with an audience.  Keusch does it by standing stock-still and singing like an angel.  It’s exciting to contemplate her future on stage.”

· Keith Powers, The Boston Globe

