Elizabeth Keusch, soprano

Selected Reviews - Opera

Soprano, L’espace dernier (Paris National Opera)

“. . . and Elizabeth Keusch, stunning, piercing soprano. . .”

· Michel Parouty, Les Echos

“. . . above all, the two American soprano Jeanne-Michele Charbonnet and Elizabeth Keusch defend this . . score enthusiastically.”

· Noél Tinazzi, La Tribune

“Elizabeth Keusch soared to Stratospheric sopranoheights with apparent ease.  Her cry of ‘Départ,’ rising to a note in a alt, was the single most exiting moment of the evening.”

· Stephen Mudge, Opera News
Anne Frank in The Diary of Anne Frank (Holocaust Museum, Washington DC)

“. . . remarkable young soprano Elizabeth Keusch.”

“Keusch was both physically and musically engaged in the drama; her voice is radiant and compact, her diction clean, her occasional top notes snatched from the stratosphere with ease.”

· Philip Kenicott, The Washington Post

Medea in Broken Pictures (Rheinsberg, Germany)

“In the case of Elizabeth Keusch, nothing seems to be ‘missing’.  As Medea she ensnared the Rheinsberg audience with her intensive dramatic force.  And in her soprano timbre, there seems to be an invisible source of energy.  With her voice, she teaches once again that it’s not actually the crystal clear, silvery vice, precise in every tone of its range which makes the greatest performances of expressive singing possible.  A voice with a timbre that cannot be changed does not produce that opaquely colored tone that is so touching and at the same time so natural in moments of vehement emotion or of embittered wrath. . . A storybook career as many others? Perhaps.  Yet the noble reserve raises expectations of more.  Because Keusch will not fit so easily into the young group of highly visible singers touted as stars.  Those enthuse and charm – yet: do they also make an impression?  The American allows something to shine through that many in the international music business have lost: personality.”

· Bea Bernstein, Feuilleton

“. . . a bravura performance by the young, but on the internationally scene already very successful, American Elizabeth Keusch, who is equally adept in an experimental piece such as this one, as she is in traditional repertory.”

· Kli/FM

“In addition we had, in Elizabeth Keusch, a protagonist of exceptional bravura.  A fascinating and moving Medea.”

· Feuilleton

“The American soprano, Elizabeth Keusch stood out.  How this young woman sang, spoke, and whispered and rasped her vocal passages, the variety of sound to which she could shape her voice, was breathtaking and supreme.  . . . she possessed a distinct and powerful presence.”

· Peter Böthig, Feuilleton

Phaedra, Phaedra (Encompass Music Theater)

“Ms. Keusch, singing poignantly, was an affecting Phaedra.”

· Anthony Tommasini, The New York Times

Miss Havisham, Miss Havisham’s Wedding Night (Encompass Music Theater)

“This proves a wonderful star turn for Elizabeth Keusch.  At the Wednesday evening performance, she had both the vocal power and the dramatic flexibility to make Miss Havisham alternately pitiful and terrifying.”

· Allan Kozinn, The New York Times

“The work contains a mad scene, a show-piece for a soprano, in this case Elizabeth Keusch, who made the most of the opportunity, demonstrating a formidable voice as well as good acting skills.”

· James L. Paulk, New Music Connoisseur

