Reviews – Yossif Ivanov, violin

The Straits Times 25/01/2010 : Yossif Ivanov & the Singapore Symphony Orchestra

Shostakovich First Violin Concerto in A minor (Op.99) :… Yossif Ivanov has both the technical ability and depth of expression to transcend the 40-minute angst-laden score…

Projecting a bright, penetrating sound, he illuminated an unerring path through the ruminative Nocturne, and traded high jinks with various instrumental combinations in the Scherzo, a slalom on the razor’s edge with its ciphers and in-jokes. Ivanov came further into his own in the dead-serious Passacaglia, ripping fearlessly into its cadenza before the wild frenzied dance in the Klezmer-styled finale.











        Chang Tou Liang 

www.guardian.co.uk 30/08/2009 : CD Shostakovitch/Bartok 

… its sombre opening nocturne and grand, melancholic passacaglia, played here with an absorbing intensity by Yossif Ivanov, who skates and slithers through the madness of the closing burlesque with frightening bravura. Bartók's lyrical second concerto makes a fine companion piece, with Ivanov dazzling in the first movement's dizzying cadenza. 


        



 Stephen Pritchard

www.independent.co.uk 9/08/2009 : Album: Bartok / Shostakovich Violin Concertos, 

The raw immediacy of Yossif Ivanov's tone is the first thing to strike in this pairing of two of the mid-20th century's most pungent violin concertos. …Pinchas Steinberg and the Royal Flemish Philharmonic are impassioned accompanists here and in Shostakovich's "Concerto No 1". Ivanov's characterisation is edgy and intelligent through-out, his sound big and forthright.              



Anna Picard

www.facebook.com: 29/06/2009 : Norman Lebrecht reviews new Yossif Ivanov disc

Ivanov finds bucolic innocence in the second Bartók concerto and mystery in the Shostakovich first. Both interpretations are personal to the point of idiosyncracy, a welcome relief from standardised star versions.. 








         Norman Lebrecht

www.dilettantemusic.com 29/06/2009 : CD Bartok & Shostakovitch

The independent French label justifies its name once more with an unpretentious artist playing two tough concertos as if they were child’s play. Ivanov, a Belgian violinist of fine pedigree, finds bucolic innocence in the second Bartók concerto and mystery in the Shostakovich first. Both interpretations are personal to the point of idiosyncracy, a welcome relief from standardised star versions..      










          Norman Lebrecht

www.sequenza21.com 27/06/2009: CD Bartok, Shostakovich: Violin Concertos

Yossif Ivanov shows not only the requisite technique but also an astonishing musicality, presaging an early maturity. His tone is so incredibly beautiful, one must go back to an earlier generation of violinists for comparison. He also has the ability to accommodate changes in bowing position, meter, texture and dynamics seamlessly within the musical line.

Bela Bartok’s Violin Concerto No. 2 in B Minor. …There is a sorrowful mood here, calling forth from Ivanov a decided vocal quality that hearkens back to an earlier era of violin artistry. The richly colored second melody goes through all 12 tones of the chromatic scale, and then we have a fiendish cadenza built on quartertones, all of which Ivanov takes with remarkably deceptive ease.

And that, mind you, is just the opening movement. …Ivanov has a grand time with the songlike melody which the composer puts through six imaginative variations. 

Shostakovich’s Violin Concerto No. 1 in A Minor, Op. 77 again casts the soloist in close partnership with the orchestra,… In four movements, it begins in moderate time with a highly poetic Nocturne, sorrowful but pensive, becoming more urgent and dissonant in the middle section before ending quietly, with an ethereal texture in the violin that makes a remarkable effect in this performance. …A stunning cadenza in the former leads to the abandoned frenzy of the finale, like a circus or a fair fueled by 100 proof vodka and requiring very quick, tricky fingering of the soloist.  
   





Steven Ricks

The Strad May 2009: CD Bartók & Chostakovitch

Bartok Violin Concerto nr 2 : …The concerto’s probing harmonic tension and semantic unpredictability also require a modernist sensibility, and this is where 22-year-old Belgian violinist Yossif Ivanov comes into his own. 

Without in any way underplaying the music’s rich palette of primary colours, he reveals subtle hues that often lie hidden beneath accumulated layers of interpretative accretion. Ivanov’s Milstein-like tonal clarity and quicksilver reflexes, coupled with an exquisitely subtle use of portamento, encapsulate to perfection the music’s tantalising stylistic duality. As a result, he manages succesfully to trace the fine line between tradition and experimentation that lies at the heart of this deeply unsettling score. 

Shostakovitch Violin Concerto nr 1 : …Ivanov proves perspicacious and resourceful, especially in the headlong burlesque finale, which he nourishes with innumerable deft bow-stroks and phrasal inflections. ….











Julian Haylock

Diapason Janvier 2009 : Chostakovich : Concerto pour violon n° 1 & Bartok: Concerto pour violon n° 2 - Yossif Ivanov (violon), Orchestre philharmonique royal flamand, Pinchas Steinberg

Yossif Ivanov demonstrates exceptional authority in the concerto of Shostakovich. In the first movement, the enormously lyrical Nocturne, the intensity of his playing reminds me of David Oïstrakh. The Scherzo, epic but without demonic or morbid burden, prepares the instrumental festival which is the immense Passacaille, played with a rare precision of the bow, and in a very clear dialogue with the orchestra. This all culminates in a jubilating feast in the big cadenza. The final Burlesque is played with irresistible zest and tempo.

There is the same brilliant playing in Bartók, with spectacular work of the left hand and glissandi which render this score “Slavonic” – a score in which purity of style is essential. Ivanov keeps up a constant virtuosity for which Steinberg creates a safe framework, at the same time taking care of the cyclic balance of this big arch.

www.buffalonews.com 13/07/2008 : CD Con passione

Here is an exciting, dramatic violin recital in the best tradition — the tradition of Nicolo Paganini. …He has a daring rubato, a strong personality and a breathtaking way of playing pianissimo. He and Golan both have technique to burn, which makes Ravel’s “Tzigane” a hedonistic delight. Rounding out this delightful debut CD is music by Chausson, Kreisler and Sarasate and well as a three-minute tour de force by Rodion Shchedrin. 





     Mary Kunz Goldman
Diapason: Juin 2008 : 
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 CD Con Passione

For his second recording, the Belgian violinist Yossif Ivanov has chosen a varied collection of virtuoso pieces. Following two waltzes by Tchaïkovsky, played without any self-conceit, he presents pieces with a rhapsodic character, which allow the player to highlight his passion and imagination. Making sport of all kind of technical difficulties – numerous for instance in Tzigane of Ravel or in the Carmen Fantasy of Waxman – Ivanov’s interpretations are formally perfect, but this perfectionism never harms the expressivity of the works. On the contrary, the title of the recital « Con Passione » characterizes very well its content, carried by a fervent lyrism. One is seduced by the contrast between the lightness and the confident playing, by the phrasing which seems never trivial but always natural, by the sometimes vigorous and electric but never aggressive sonorities, and generally by his care for detail.

Jérôme Bastianelli

Tribune de Genève 16/05/2008: Violon en fête à l’OSR Yossif Ivanov 
Translation : Yossif Ivanov, not even 22 years old, has taken up the challenge of playing two works in one and the same evening without failing. And which two works ! The first Concerto of Prokofiev, with its high technical demands from beginning till end, was tackled with an amazing self confidence, without a score. And the unsurpassed Beethoven, in which the great technical command was coupled to a freer and more brilliant musical expression. Sound-projection, intimacy, directness, a rich variety of colours : Yossif Ivanov has everything in his fingers and in his head. Such a performance in which the young musician engaged himself without any bragging or show, imposes respect. 





S.Bo

www.cyberpresse.ca 21/12/ 2007 : Orquestre Symphonique de Québec: brûlante jeunesse

…The Belgian violinist played Chausson’s Poème with unique freshness, sense of innovation and delicacy. His playing has “aromatic” subtleness. You would search in vain for one ordinary note, which clearly demonstrates the maturity of the artist. Also you rarely encounter an interpreter of that age – he is not yet 22 years old – that is so at home with the music and pushed by such a strong desire to communicate. In Ravel’s Tzigane, the orchestra’s guest brought the warmth of his interpretation up to a glowing radiance. His bow seemed fiery enough to melt a snow bank.

La Marseillaise 9/12/2007: Découverte d’un jeune et émouvant violoniste

With his little beard he seems a bit older than he actually is : 21; but when he plays, he is even more mature, sensitive and moving. His young age shows a talent which can only continue to open up as he grows older. Yossif Ivanov, last friday's soloist at the auditorium du Pharo, is a name to remember. His interpretation of the 1st Concerto of Shostakovitch was so dark and fiendish, that it moved some people to tears – especially during the opening Nocturne, a long and bitter lament of the violin ... As to the long cadenza at the end of the Passacaille - where the soloist seems to die, before resurrecting triumphantly, carrying the orchestra along with him into a burlesque feast – we could say it was intense, without any exaggerated brilliance, but profoundly emotional.  








Gisèle Laval

La Provence 9/12/2007: Ivanov: la revelation d’un jeune violoniste

… With a severe and reserved face behind a brown beard, he appeared very concentrated for the interpretation of this work, which doesn’t require romanticism. On the contrary, the darkness and tension are omnipresent in this work, in which long intense lamentations alter with dishevelled dark cavalcades, before coming to a dazzling solo of several minutes’ length, during which Ivanov showed his great technique, his virtuosity and the rich colour palette of his instrument ... A performance rightly applauded by the captivated public.

The Strad June 2007: Tim Homfray enjoys some compelling Beethoven and is knocked sideways by the latest whizzkid violinist in Barber’s Violin Concerto

On 13 April the violinist Yossif Ivanov, not yet 21 and with a trail of awards behind him, made his London debut at the Queen Elisabeth Hall, performing Barber’s Violin Concerto with the London Philharmonic Orchestra under Marin Alsop. Ivanov is a player of impressive presence and authority, and he tackled Barber’s profoundly lyrical work with swagger and aplomb. He has astonishing technical facility and a tone of focused beauty, equally beguiling in the sweeping melodies of the first movement and the extreme passion of the second (he can work up a storm in the further reaches of the G string). The relentless moto perpetuo of the finale was a model of clear-toned spiccato. Ivanov even played an encore, Ysaÿe’s Third Sonata for Solo Violin, performed with élan and a positively alarming virtuosity that had a few jaws dropping in the orchestra, never mind the audience. I suspect we will all be hearing a lot more of Ivanov.

Tim Homfray

www.classicalsource.com: 13/04/2007 : Yossif Ivanov & LPO/Marin Alsop

…Contemporaneous with the Britten is Samuel Barber’s glorious Violin Concerto (1939). Yossif Ivanov “not yet 21 years old” (to quote from his biography) gave a wonderful showing in the solo part. His technical ability always served this beautifully Romantic concerto and his reticence in the first movement was very affecting; a good tempo, too, flowing with purpose and avoiding it being the first of two slow movements. When that did arrive, Ian Hardwick led off with an eloquent oboe solo and Ivanov dug deep into his instrument to produce a rich sound that could, from a less innate musician, have been considered applied. The brief finale dashed and darted, textural luminescence never threatened – and this lovely and colourful work concluded with a unanimous flourish. Alsop, very familiar with this music, and the LPO were wholly excellent in support with much finely-placed detail. 

‘Must hear more of Ivanov’, I was thinking. I didn’t have to wait long. He didn’t announce his encore, and for a while it seemed to be the slow movement of Bartók’s Sonata, but I believe he played the single-movement Sonata No.3 of Ysaÿe, known as ‘Ballade’; it was a quite marvellous performance, superbly executed and conveyed with insight and charisma. This guy’s special!

Colin Anderson

Diapason novembre 2006 : Oeuvres de Franck, Ysaÿe, D'Haene, Ambroisie AMB 102

The virtuosity, the panache and the personality of this second prize of the Queen Elisabeth Competition do not deceive : Yossif Ivanov has everything to lift himself up to the first rang of violinists of tomorrow. Proof of this is to be found in his imaginative and capturing versions.

Eastbourne Herald: 20/09/2006

..Both movements were conducted by Damian Iorio who was joined by violin soloist Yossif Ivanov, a 19-year-old whose brooding good looks, leonine mane and virtuoso playing made him seem every inch the image of a teenage protégé. I expected the music to be flawless but was still moved by the beaty of it all !









Steve Holloway

The Times : 1/09/2006: CD Sonatas

….Ivanov impresses with his variety of tone and steely control in the Franck sonata,… Bite and showmanship dominate the two difficult Ysaÿe solo sonatas. Finally, a pleasant contemporary piece with a romantic heart by Rafaël D’Haene. 




               Geoff  Brown

Diapason Découverte : Juin 2006

Jean-Michel Molkhou

…Remember well his name, for Yossif Ivanov will probably belong to the great violinists of tomorrow. Pupil of Zakhar Bron, Igor Oïstrakh and now Augustin Dumay, he seems indeed to have all gifts to lift himself up to the highest level : strength, instinct, sound, mastery, panache, personality !

In this programme of Belgian music, he displays a sensitive, spontaneous and generous lyricism, (Franck), an impressing mastery (Ysaÿe) and a distinct taste to discovery new horizons (d’Haene).












Jean-Michel Molkhou

Die Presse: 25/02/2006: Delight at “Rising Stars”

… very controlled and serious, without any trace of tension, is how the 20 year old Belgian violinist presented himself as a “Rising Star” at the Musikverein (in Vienna). …

…Immaculate, bright and technically irreproachable was how Ivanov made his Stradivari sing in Mozart’s Sonata KV 301 and Schubert’s Fantasie D 934 - he demonstrated his awareness of historical practice in foregoing the use of vibrato in certain passages ….

…In Franck’s A major Sonata, Ivanov knew how to achieve that balance between control and emphasis which currently preoccupies him.   Acclaim, encores.

The New York Sun: 24/02/2006: Yossif Ivanov played his Carnegie Hall N.Y. Debut 

….For the Sonata K. 301 of Mozart, Mr. Ivanov was confident, even playful, producing a pleasingly full-bodied sound for Wolfgang that would be the envy of many of his elders. This was a lively account with none of the contemporary self-effacement that haunts Mozart realizations today


                                                                                                                                            Fred Kirshnit

De Stem: 14/11/2005 : A sensitive - intense performance
With this interpretation of the third violin concerto of Mozart, the violinist Yossif Ivanov (19 only years of age) proved that he truly deserved to win the second prize at the Queen Elisabeth competition. This musician has a brilliant future before him. Striking is, that he’s not pretentious at all and his playing is completely in service of the music. It was interesting to see this soloist, whom we already admired during the competition, and to listen to him life. 

In a way, Ivanov creeps, so to speak, in Mozart’s mind and brought a magnificent, sensitive performance. He had a good partner in the orchestra, which followed him totally. Ivanov dared to draw out the differences between the soft and loud passages, he played regularly rubato and in doing so raised the tension in the musical phrasing.

The cadenzas of the concerto, written by David Oistrakh, are not the most easy ones, but they were superbly interpreted, exciting and dynamic. In the Rondeau, the dialogue between soloist and orchestra was very accurate and vivid. Their music making was abound with of nuances & shades – the public enjoyed a nice performance : with lots of variety and inventiveness.












    Jeanette Vergouwen

Luxemburger Wort, Juillet 2005: Yossif Ivanov with the Philharmonic Orchestra of Luxemburg

Ivanov, who was the youngest participant of the Queen Elisabeth Competition, made his instrument sound superbly during the Sibelius concerto. Aged only 18, this violinist from Antwerp (Belgium) is gifted with an exceptional maturity and a fantastic mastery on his instrument. While playing his violin, he becomes one with his instrument and at the same time leaves room to navigate the score together with the orchestra. Yossif Ivanov plays refined, sensible, with a fine taste and beautiful intelligent musical phrasing.

His music making was evident, his sound full of rich colours.  What pearls of sonority, …  
Ivanov Repertoire
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