Selected Reviews - Karina Gauvin, soprano

Mozart at 250 – Handel & Haydn Society

“Soprano Karina Gauvin killed; her ‘Placido e il mar’ and ‘Zefferitti lusinghieri,’ both from Idomeneo, were stupendous. She sings with confidence, great tone and winning energy.”

Boston Herald

Mozart Evening – Toronto Symphony Orchestra

“Taken together, Gauvin’s ‘Deh vieni non tardar,’ Susanna’s great aria from The Marriage of Figaro, and her ‘Non temer, amato bene,’ Idamante’s aria from Idomeneo, were worth traveling many miles to hear. She gave us singing of an exquisite musicality, a vocal beauty and flexibility, and a sensitivity to the roles they represent, equaled but not surpassed in my experience of present day lyric sopranos….”

Toronto Globe and Mail

Mozart REQUIEM and DIE ZAUBERFLÖTE (excerpts) – New Jersey Symphony

“The four vocal soloists blended nicely, but it was soprano Karina Gauvin’s affecting features that echoed in the ear afterward…. Gauvin … was both subtle and moving in Pamina’s lament ‘Ach, ich Fuhl’ (‘Ah, I Feel It’).

New Jersey Star-Ledger

MESSIAH – University Musical Society Choral Union & Ann Arbor Symphony

“… a wonder, especially in its sweet, pure highest reaches. [Soprano Gauvin produces] marvelously focused, unforced sound.”

Ann Arbor News

Brahms’ EIN DEUTSCHES REQUIEM – Edmonton Symphony/Eaton Singers

“Soprano Karina Gauvin sang the beautiful fifth movement with its message of divine consolation with a tone that was both penetrating and voluptuous at the same time. The role of the soprano is comforter, and she delivered the positive biblical passages Brahms selected with a beckoning warmth. Her tone conveyed the reassuring message of the text like a motherly hug, but she also drew on the lighter quality of the voice that has won her universal praise as a great interpreter of Baroque repertoire.”

Edmonton Journal

Arias from Conradi’s ARIADNE – Boston Early Music Festival

“[Gauvin] clicked off chains of coloratura with dazzling accuracy, declaimed recitative with conviction, suspended long melodic lines on an endless stream of breath, and basically sang her heart out.”

Boston Globe

“Soprano Karina Gauvin sings the title role with an unbelievably plummy voice.”

Democrat and Chronicle (Rochester, NY)

“Dueling Cantatas” program – Boston Early Music Festival

“In Handel’s dramatic ‘La Lucrezia’, diva Karina Gauvin brought down the house, as she had earlier in the week.”

Boston Globe

Handel Concert – Calgary Philharmonic

“The major delights of the evening came from the two soloists, both of whom are Grade-A singers. Gauvin obviously relished a chance to sing the familiar ‘Let the Bright Seraphim,’ an aria well-suited to her considerable talents. She was also impressive in the difficult ‘Myself I Shall Adore.’”

Calgary Herald

AGRIPPINA – L’Opéra de Montréal

“Karina Gauvin [as Poppea], who is making her official debut on this stage, had a theatrical and vocal triumph.”

ConcertoNet

“Karina Gauvin… was in fine voice…”

Opera News

In concert – Les Violons du Roy

“In the Handel arias, Gauvin showed herself a complete artist, capable of stratospheric agility in ‘Tornami a vagheggiar,’ pure, beautifully supported tone in ‘Piangero la sorte mia,’ and intense dramatic expression in ‘Ah! mio cor.’ It all came together with smashing impact in ‘Lascia ch’io pianga,’ an encore that was the highlight of the evening.”

Washington Post

“Made for drama and emotion, the Gauvin voice is one of the wonders of the current Canadian music scene, and in two of her four selections, she pierced through to a different kind of Mozart. Susanna’s aria in Act IV of The Marriage of Figaro is one of that character’s only true solo turns in a four-hour extravaganza, and Gauvin managed to pack into four or five minutes all of the world-weary frustration and wisdom of the put-upon chamber maid, the true heroine of Figaro.”

Globe and Mail (Toronto)

“… the former [Mozart’s ‘Voi avete un cor fedele’] highlighting how Gauvin could preserve the creamy smoothness of her soprano tone even when tossing off high-lying coloratura.”

Toronto Star

“Soprano Karina Gauvin sang with pearly, dark-toned emotion.”                                    

Los Angeles Times

“Karina Gauvin’s bright sound offered multifarious rewards [in The Messiah with La Chapelle de Quebéc].”

Los Angeles Daily News

“Her performance in Bach’s Cantata No.51, “Jauchzet Gott in allen Landen”, was a triumph. Awkward leaps and rapid running passages were negotiated with ease, grace and an expressiveness that expertly matched the flow of the text…. Gauvin took to the stage for a single number from the opera [Rameau’s Platée], “Ariette de la Folie”. Her gleaming upper notes again were a marvel, but on this occasion her voice took on a teasing, sardonic edge, singing of the misery of unrequited love.”

Chicago Tribune

“Gauvin is a Handel singer of the very first order, and that’s saying something. It isn’t just that she can sing a death-defying coloratura. She can bend her rapid cascades of notes into expressive phrases, too. And she can’t just hold a long note for an impossible length of time. She can add a show-off crescendo at the very end. Handel was a musician who understood drama and theatricality like few others, and Gauvin is as dramatic and theatrical as he could possibly have wished.” 

Guernsey Press 
“There was much pleasure…taken in the recital of soprano Karina Gauvin. Her dynamic range was huge, with an exquisite pianissimo as well as a strong fortissimo…and her beautiful clarity of tone was evident, as was the emotion she conveyed.”

Guernsey Press

 “In the title role [of Ariadne], Canadian soprano Karina Gauvin brought down the house in the last act on Tuesday by singing as fast as Cecilia Bartoli, and with as much tonal allure...Bartoli, David Daniels, Lorraine Hunt Lieberson, Dominique Labelle, and others have demonstrated that it is possible to sing early music stylishly and with substantial and lustrous tone. So did Gauvin who put some of the other cast members in the shade...”

Boston Globe
“Karina Gauvin is now our great soprano – distinctive, sophisticated, deeply intuitive, a questioning and fearless artist.”

      Globe and Mail
“Three singers merit special mention: Karina Gauvin for her regal elegance, the beauty of her voice and profound expression with which she delivers the title rôle; Marie-Nicole Lemieux, for the sumptuousness of her voice; and Krisztina Szabó for her pure technique.”

La Presse (Quebec)

“The soprano Karina Gauvin embodies the title rôle. Dramatically speaking, she appears as grand and noble as a queen, as if she were suddenly imbued with her character’s mysterious power. Her voice springs out effortlessly and fills the space… with a kind of light. It penetrates you, embraces you, you are submerged in its fluidity. It is pure sorcery and a great joy.”

Le Soleil (Quebec)

“Despite these reservations however, we can never thank him enough for having us discover the extraordinary Karina Gauvin in the role of Alcina.  This young Canadian singer has all the qualities required by this formidable score: luminous tone, very precise and admirably projected voice, breath control, rich and deeply inspired voice, absolute musicality, profound dramatic involvement.  Words fail to do justice to her prodigious, magical delivery and “instrumental” voice, recalling in tone and style the irreplaceable and prematurely deceased Arleen Auger…Let’s hope that we will have another opportunity very soon to hear Karina Gauvin, whose magical voice enchanted the Cité de la Musique…”

                

ResMusica.com
“Of the soloists, the Canadian soprano Karina Gauvin sang with serene ease and radiance…”

      The New York Times 

“…We immediately ask ourselves if Karina Gauvin, who is having a nice career in Canada as well as internationally, is on the way to becoming a great Händel interpreter…”

     Répertoire
“Soprano Karina Gauvin’s solo in the fifth movement was sheer elegance and silvery luster.”

           Press Democrat

“Gauvin draws you in with her varied command of dynamics, weaving in and out of the orchestral texture, and in the final section, she could come up with dozens of ways to shade the single word, ‘alleluia.’”                                                                                 

Los Angeles Times
“…A perfect technique for ornamentation and large vocal leaps.  Karina Gauvin understood, instinctively, what the composer intended.”                                                                                                          

Diapason
“There’s no room to count the ways, but suffice it to note her vocal opulence has somehow improved on excellence, with her compelling urgency and potent characterization better than ever.”

                                                                                                                  Toronto Star

“…An example almost unique in Alcina’s discography, in any case: note the precision in her vocalization (the trill!) and the perfect diction in ‘Tomami a vagheggiar’ incredible…”

          Opera International

“Karina Gauvin: The Confirmation – ‘Events CD’… we discover with interest and surprise these brilliant Canadian performers.  It’s in a way a confirmation for the already crowned Karina Gauvin…”

Répertoire

“Karina Gauvin, as Psyche in the Mondonville, has a focused lyrical soprano, and the agility to negotiate the florid writing of the French operatic style.”

                   The New York Times

“Karina Gauvin is on her way to becoming one of the foremost Händel sopranos of the coming years. Everything seems in place to bring this about: a brazenly hearty voice, a fiery all-consuming energy, a dazzling art of vocalise, perfect diction, and, above all, an awesome mastery of each phrase and the way they blend into a flawless, assured musical flow of astounding ease. One must add to that a superior control of vibrato and the tonal combination full of both clarity and sweetness.”                                                                                           

                     Repertoire


“Fresh as a milkmaid, plump and rosy - an odd way to describe a voice, perhaps, but Karina Gauvin’s soprano is as wholesome as country air. That's not to say it isn't subtle, only that the naturalness of her singing is what hits the ear first – we notice the bath oil and expensive perfume only after she's shown us 

how down to earth she is. Pearly lines, sensuality, a whiff of cabaret and a sense of humour are among the graces she brings…”                                                                                                 

      Globe and Mail

“Soprano Karina Gauvin is a gifted singer, exhibiting astonishing breath control in some of the long, twisting phrases…her rendition of the show-stopping ‘Tomami a vagheggiar’ is stunning, and these performances should propel her to the front rank of singers.”

     Early Music America

“There were many things to remember, especially, the Quebec soprano Karina Gauvin, one of the finest singers the Vancouver Cantata singers has ever imported.  Her molten-silver coloratura and long operatic line were even more exploited by Mozart's Vesperae Solennes de Confessore.”

Vancouver Sun

“Cynics and grinches, be warned: Gauvin’s singing is fresh and candid enough to have you playing Christmas music in July!” 

                  (Images de Noel review) Globe and Mail

“What ravishes the ear most is the beauty of that instrument. It has a concentrated purity that is in itself a marvel of harmonic richness - clear and open and full of rosy-cheeked vitality. Gauvin’s ability to sing the most extreme pianissimo I have ever heard from a singer astounded one with the way each long fade maintained its resonant focus and vitality.”

                 Halifax Chronicle Herald

“If her recordings are impeccable, her appearances on stage are even more so.  Karina Gauvin is a generous singer who has mastered the art of transforming a public into her own with a simple gesture and a happy glance. When the voice appears, paradise is discovered.”

          Le Devoir


“Karina Gauvin's pearly soprano was haloed in light, her high notes as effortless as smiles, her interpretations filled with joy, grace and heart.” 



  

Globe and Mail
“The real star however is Gauvin, a young soprano with a fulsome bouquet of prizes surely destined for a stellar baroque future. Never once does she put a tonsil wrong; pure yet warm, intelligent yet seductive, refined yet spontaneous. Five stars.” 

        (Notenbüchlein fur Anna Magdelena Bach) Classic CD

“What an exquisite recording!  If there’s any justice left, Karina Gauvin’s performance of Canteloube’s rustic gems will start garnering award nominations before long.”



 (Canteloube: Songs of the Auvergne) Andante
“Gauvin sings naturally. Her voice is clear, transparent and technically very precise. Her lieder interpretations would bring tears to the eyes of the biggest boor.”                      

Brabants Dagblad
“There is not a note she utters that is without conviction, and her feeling for words and situations is subtle and strongly inspired.” 




 

List
“Gauvin sang every note like an angel.” 
                                                                                 

Boston Herald 

 “The fabulous young Quebec singer Karina Gauvin, who probably realises by now that she is welcome to sing in Toronto as long and as often as she wishes….was splendid amid all the heavy demands Mozart makes during the soprano solos (first sung by his wife Constanze)….we have to thank Gauvin for gracing us with her presence once again.

Toronto Star

“The Canadian soprano Karina Gauvin has a big, pure voice and easily floats the top notes…she enunciates clearly and lets the words work their own magic.”

News and Observer
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