Reviews - Michael Dean*, bass-baritone

* Between 1994 – 2002, Michael Dean performed and recorded under the name Dean Ely due to the similarity of his given name with another artist while living in Europe.

Bach Cantata concert (Carmel Bach Festival 2007)
"Among the solo singers, bass-baritone Michael Dean was the standout, 

his voice a penetrating wake-up call."

Richard Scheinin

San Jose Mercury News 07/17/07

Messiah (Boston Baroque)

“Huge-voiced bass-baritone Dean Ely sounded like a heaven-sent Old Testament prophet in ‘Thus saith the Lord of hosts’.”

T. J. Medrek

Boston Sunday Herald

“The bass-baritone Dean Ely has a voice of substance and ring and an ample Handelian technique.  He was most impressive at the beginning when the sheer size and sound of his voice made an overwhelming impact.  Later on he delivered every desirable quality.”

Richard Dyer

Boston Globe

St. John Passion (Kennedy Center)

“Bass Dean Ely made an impressive contribution in ‘Eilt, ihr angefochtenen Seelen,’. . .”

Tim Smith

The Sun

Frank Maurrant, Street Scene (New York Philharmonic with Leonard Slatkin)

“The New York Philharmonic found singers who can put words across like Broadway veterans yet have voices with operatic richness.”

Anthony Tommasini

The New York Times

Nick Shadow, The Rake’s Progress (Lyric Opera of Kansas City)

“Dean Ely was enthralling as dark, half comic Nick Shadow . . . a powerful voice.”

Paul Horsley


The Kansas City Star

 “Covered upper tones are arguably apt to a character named Nick Shadow, and in every other respect Dean Ely sings firmly and well.  No cardboard meanie, he’s a chic, subtle devil in a knee-length black tunic.”

Scott Cantrell

The Dallas Morning News

George, Of Mice and Men (New Orleans Opera)

“Dean’s robust bass-baritone, capable of anger as well as affection, roared through the hall whether chastising his friend or sharing their dream of a farm of their own.  Simply put, he’s a finer actor than one often sees on an operatic stage.”


Jeffrey Kaczmarczyk

George, Of Mice and Men (New York City Opera)

“As George, the rich timbre of Dean Ely’s Bass-baritone enlivened both his solo turns and ensembles”

Allan Kozinn


The New York Times

“…he does not have to carry the show alone.  Dean Ely is compelling as Lennie’s gruff guardian angel, George.”

Justin Davidson

Newsday

“Bass Dean Ely is a rough-edged George able to communicate vulnerability and conflict, yet always by using a beautifully smooth and translucent tone.”

Willa J. Conrad

Newark Star Ledger

Captain MacFarlane, Lizzie Borden (New York City Opera)

“Dean Ely made a strong contribution in the brief but catalytic role of Captain MacFarlane.”

Allan Kozinn

The New York Times

Figaro, Le nozze di Figaro (New York City Opera)

”Mr. Ely possesses a strong appealing bass-baritone. . .”

Allan Kozinn

The New York Times

Don Alvaro, Il Viaggio a Reims (New York City Opera)

“Dean Ely’s account of Don Alvaro’s final aria had exactly the right Iberian flavor.”

Allan Kozinn

The New York Times

“Dean Ely’s amorous Don Alvaro stood out for the easy, manly command of his bass-baritone and for his ease on stage. . .”

Matthew Gurewitsch

Opera International

Polyphemus, Acis & Galatea (Opera da Camera Linz)

“The virtuosic passages were mastered with vocal bravura by . . . Dean Ely as Polyphemus. . . Enthusiastic curtain calls.”

Irene Judmayer

OÖ Nachrichten

”The best suited soloists, with theatrical ambitions that are decidedly worthy of mention, acting on the highest level of Baroque music making art.”

CG

Kronen Zeitung

