Tracy Dahl, soprano

Selected Reviews

Adams – Nixon in China

“Tracy Dahl (Madame Mao) was an invigorating visual presence…”

· Bernard Holland, The New York Times

Bellini – La Sonnambula
“Coloratura soprano Tracy Dahl is incredible…Dahl sings almost impossible notes with ease and grace. She alone was worth the price of admission.”

· Bob Verdun, The Elmira Independent
“Manitoba native Tracy Dahl sang the demanding coloratura role of Amina with a youthful exuberance that became more impressive with each scene, capping her performance with a touching interpretation of the celebrated Ah! Non credea, and by superlative coloratura in the exorbitant Ah! Non giunge, which wraps up the opera.”

· Elissa Poole, The Globe and Mail (The Arts)

“And quite a cast it turned out to be too, headed by Tracy Dahl, who sleepwalked her way to a personal triumph in her debut in the title role. It wasn’t just that the Winnipeg soprano commanded the coloratura pyrotechnics demanded of Amina’s final explosion of rapture, “Ah! No giunge;” it was her understanding and projection of emotional basis of all Amina’s music that made her portrayal so effective.”

· William Littler, The Toronto Star
“Living her roles and putting a personal stamp on them have become identifying features of Tracy Dahl’s operatic characterizations and go a long way toward explaining why, over the past few years, she has become in demand across the continent.”

· William Littler, The Toronto Star
“Dahl is as well-known for her terrific acting talent as for her strong voice.”

· Malcolm Kelly, Town Crier
Bernstein – Glitter and be Gay 

“Tracy Dahl, Zinman’s choice for the part, has all the vocal agility that the part requires. But, more to the point, she knows how to times a laugh line, even more when it’s sung, and how to move to convey a comic attitude…[In “Glitter and be Gay”] Dahl got all the notes right, leaping to a high E-flat at the end. Even better, she made the character’s dilemma visible and in doing so, brought down the house.” 

· Michael Anthony, Star Tribune

CD review – Glitter and be Gay with The Calgary Philharmonic Orchestra

“A light, bright-toned singer with easy top notes and fluent production, a lively disposition and apparently sound musical discipline.” 

· Gramophone
Donizetti – La Fille du Regiment

“Tracy Dahl put on a good show as Marie…Her voice is sweet, clear, and mostly true… Her extreme high notes, and she threw in a lot of them, are easy and spectacular.”

· Richard Dyer, Boston Globe

“Dahl is probably as good a Marie as you’ll ever encounter…She’s a petite and vivacious woman with a superb sense of stage movement and the athleticism to execute just about anything the director can throw her way.”

· Richard Todd, The Ottawa Citizen

“Tracy Dahl, a diminutive Canadian soprano with golden red hair and a voice filled with sunshine, rainbows and laser light took Marie eight years after her MOT debut as Offenbach’s Eurydice. Then she impressed, now she has brilliance.”

· Michael Margolin, Opera

“Tracy Dahl was not only the regiment’s darling, but everyone’s. Vocally she was spot-on. Her music scene with Elaine Bonazzi was perfectly timed.”

· Lawrence Dennis, Opera Canada

“The role of Marie is made-to-order for the vivacious, diminutive coloratura with her [Dahl’s] rich, agile, beautifully controlled voice. She handled the fiendish fioriture, runs and thrills of Donizetti’s playful score with ease and with all the charming insouciance her audiences have come to expect of her.”

· Al Reimer, Opera Canada

“Here Tracy Dahl, all 4’6” of her, re-defined the role of Marie and rescued Donizetti’s facile gem from its usual pointlessness. Her deliciously accurate, stratospheric coloratura found a perfect match with the June 15 cast.”

· Opera

“Tracy Dahl sings her first Marie anywhere with the confidence and brio of a veteran. Looking like Shirley Temple in The Little Colonel. Dahl takes the part of Marie and literally runs with it, dashing the length and breadth of the vast stage, all the while turning out the most difficult roulades and meltingly beautiful lyrical lines.”

· Eric Dawson, Calgary Herald

“The coloratura soprano single-handedly drove the company’s season-opening production La Fille du regiment to victory…With sparkling singing and quicksilver acting, Dahl won the opening night audience over faster than Joan of Arc won the French…Spearheading this madcap comedy, the Winnipeg diva shines brilliantly with singing that is both light and strong in a playfully comic performance as ingenuous as Charlie Chaplin’s tramp. 
· Denis Armstrong, The Ottawa Sun

Donizetti – Lucia di Lammermoor

“A bright, pointed soprano, unfailingly in tune, deployed musically and cleverly…the high E-flat was on the money and her phrasing was affecting.”

· Stephanie von Buchau, Oakland Tribune

“Tireless in her actions and her singing, living every melody as a dramatic action, on her first try Dahl is already a Lucia of rote.”

· Eric Dawson, Calgary Herald

“When she courses out onto even the biggest opera stage she immediately commands attention with her barley contained energy and the uniquely charismatic beauty of her voice... As for her singing, there is never any shortage of coloratura sopranos in opera. But where pure, well-tuned, characterful, and seemingly easy acrobatics through two and a half octaves are required, Dahl is among a relative few who can do it all superlatively well.”

· Eric Dawson, Calgary Herald

Gluck – Orfeo ed Euridice
“The only time the performance came to life was during the sprightly appearances of Tracy Dahl as Amor.”

· Carl Morey, Opera Canada

Lehar – The Merry Widow

“Tracy Dahl, a coloratura soprano, also did well, particularly with her pianissimi in the Vilja song from “The Merry Widow,” which she concluded with a striking messa di voce, swelling from a tiny quiet sound to a forte and pulling back again with only a slight break, although the audience’s applause drowned her out.”

· Anne Midgette, The New York Times

Offenbach – Les Contes d’Hoffmann 

“Dahl, the local favorite who enjoyed such a personal triumph in last February’s Fille du Regiment, once again enchanted the audience with her uncannily acted effortlessly sung Olympia.” 

· Al Reimer, Opera Canada

“Tracy Dahl sang the Doll’s Song with glassy brilliance and diamond-cut precision.” 

· Hugh Canning, Opera Canada

“There were triumphs, though, by Canada’s Tracy Dahl as a sparkling Olympia.”

· Pierre Flinois, World Report International

“No less impressive…[was] the delightfully sweet and comic Tracy Dahl (the hometown heroine who earned the greatest applause on opening night).” 

· Karen Crossley, The Winnipeg Sun

“And then there is Tracy Dahl. As the mechanical doll Olympia, she gives a performance that would be equally appropriate to the vaudeville stage as to grand opera, and that is meant as a real compliment. It is a star turn of the highest order, and she is almost unbearably endearing.” 

· Nell Harris, Winnipeg Free Press 

Offenbach – Orphée aux Enfers
“The cast of gallicized Greeks was headed by the vocally sparkling…Tracy Dahl as Eurydice.”

· Ruth Berges, Opera Canada
“Tracy Dahl sang brightly as Eurydice.”

· Ruth Berges, Opera Canada

Recitals/ Concerts ---

“Having seen Dahl numerous times in the last few years I can say that she’s a consistently fine actress as well as singer, evoking the text and atmosphere from the first note, and subtly distinguishing one number from the next, whether in recital or opera.”

· John Charles, Edmonton Sun

“The gem of the first half was the group of early Debussy songs sung by Tracy Dahl.”

· Kenneth Delong, Calgary Herald

“Dahl is such a winsome performer it must be hard to follow her in such a recital…Dahl was enthralling in two witty Bizet songs, and brought down the house with an aria from Menotti’s The Telephone…Dahl’s soaring notes were the most revelatory.” 

· John Charles, Edmonton Sun

“Dahl began the operatic second half of the program with the under-heard Lucy’s aria from Menotti’s The Telephone. After that, it was time to pull out the big notes, the big runs and the fiery finishes…Dahl, who is to coloratura what white is to rice, presented Juliette’s waltz from Gournod’s Romeo et Juliette, [the] inevitable top note was hit solidly by Dahl.”

· D.T. Baker, The Journal

“When we think of coloraturas we usually think of sopranos, and Tracy Dahl is a bright bird of her species.”

· Lloyd Dykk, Vancouver Sun

Strauss – Arabella

“The soprano Tracy Dahl sand brilliantly as Iris.”

· Anthony Tommasini, The New York Times

Strauss – Ariadne auf Naxos

“Her Zerbinetta was in superb form: her voice was clearly defined, she had luminous timbre, impeccable projection, vocal acrobatics, and did it all as if it were effortless.”

· Jean-Jacques Van Vlasselaer, LeDroit

“Tracy Dahl’s Zerbinetta, complete with top hat and black stockings-a la Dietrich- was secure, and she clearly relished the challenge of her big aria, which she more than met.”



- Lawrence Dennis, Opera Canada

Strauss – Die Fledermaus

“Dahl’s Adele…couldn’t have been stronger.”

· Peter Goodman, New York Newsday

“Tracy Dahl was a pleasingly plump and sassy Adele, and she handled her coloratura with remarkable ease.”

· Bill Zakariasen, Daily News

“Canadian Tracy Dahl, making an unscheduled bow as Adele, scored a hit with her wire-thin but accurate coloratura and soubrette élan.”

· Opera News

Verdi – Un Ballo in Maschera

“Tracy Dahl’s reliably pert page Oscar recapitulated her success in the work’s last revival here as though a decade had not passed since. The smaller roles were taken with typical acumen at the stage in the company’s history.”

· Timothy Pfaff, The Examiner

“Avian soprano Tracy Dahl, the sole carry-over from the last, 1990 revival, countered with an Oscar of literally over-the–top cuteness.”

· Timothy Pfaff, The Examiner

“Tracy Dahl as the page Oscar is bright, sparkling, and bouncing, accurate and winning.”

· Robert Commanday, San Francisco Chronicle

“Only Tracy Dahl as Oscar gave a distinguished performance, looking and sounding every inch the playful Page. Her small but bright and clean voice carried well without forcing, even in the big ensembles, and her several solo numbers, especially “Saper vorreste,” were models of musical taste and vocal control.”

· Robert Markow, Opera

“Tracy Dahl’s page Oscar enhanced her impressive performance because of added pathos (the genuine sense of distress at Ulrica’s fateful prophecy and, of course, at Riccardo’s death.)”

· Robert Commanday, San Francisco Chronicle

