Stephen Bryant, bass-baritone
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George, Of Mice and Men (Utah Opera)

“Bass-baritone Stephen Bryant also gave his character a soul. His relaxed voice gave George a sensitive quality that set him apart from the other ranch hands. He brought out his character’s kindness, especially in the scenes with Lennie. The opera’s most beautiful moment, both musically and dramatically, was the sweet lullaby of the final scene when George describes the farm to Lennie for the last time.”

Rick Mortensen, Desert News

“…his voice rings out convincingly in his aria at the beginning of the second act, in which George asserts ‘I won’t live a stingy life’. If there is a glimmer of hope in this bleak, sad tale, it comes from the humanity and nobility Bryant emphasizes in his portrayal.”

Catherine Reese Newton, Salt Lake Tribune

“…stellar vocal and dramatic performances by the leads: George (Stephen Bryant…)”

The Arizona Daily Star

Escamillo, Carmen 
“Firm singing and a commanding stage presence were provided by Stephen Bryant as Escamillo. He delivered his famous couplets with appropriate bravado and solid, ringing tone.”

Baton Rouge Sunday Advocate

Escamillo, Carmen (Berkshire Opera Company)

“The hero of Carmen was baritone Stephen Bryant as the Toreador. Commanding the stage in voice and gesture, his rousing voice conjured up the scene of the bullfighter’s entrance into the inn.”

The Berkshire Eagle

Cesare, Giulio Cesare

“Stephen Bryant sings Caesar’s music with a solid baritone sound that contains enough metal (and mettle) to suggest the strength of a great warrior.”

Pittsburgh Post-Gazette

Don Alfonso, Così fan tutte (Berkshire Opera Company)
“Among the moments that worked was the glorious farewell trio, with…Stephen Bryant as Alfonso…Bryant, whose singing served his characterization, was the one to watch as he followed the progress of the hoax with fascination. Whether giving a casual pat on the shoulder or deftly replacing a turban that accidentally dropped, his gestures were true.”

Leslie Kandell, Opera News

“As Alfonso, bass Stephen Bryant was perfect. Obviously relishing his part as grand manipulator, Bryant delivered the lyrics with impeccably diction.”

Peter Haley, Albany Times Union

“Stephen Bryant’s portrayal of the scheming Don Alfonso clearly was the evening’s outstanding performance, and his finely burnished bass-baritone produced the most intelligible arias, as well as recitatives…”

Richard Houdek, The Pittsfield Gazette

“But what is the glue that keeps a production like this together? For one, it was bass-baritone Stephen Bryant as the conspiring Don Alfonso. He provided an anchor of focused energy in every scene he was in, stealing many of them with a comedic bit of a posture or the use of his cane. His acting and singing projected an intensity and directness, using time and space to economy.”

Geraldine Freedman, The Schenectady Daily Gazette

“As the doddering Don Alfonso, Stephen Bryant…showed a droll comic gift.”

Andrew L. Pincus, The Berkshire Eagle

“Stephen Bryant’s Don Alfonso was most professional. His acting and well-projecting bass-baritone made the most of this scheming role.”

Peter Marshall, The Hartford Courant

“Bryant’s Don Alfonso was wonderfully cynical and crafty, and played with conspiratorial relish to the audience.”

Clifton J. Noble Jr., Springfield Union News

“…a cast of six excellent vocal artists.”

Simon Wainrib, The Berkshire Record

Don Alfonso, Così fan tutte (Berkshire Opera Company)- continued
 “…the clarity of diction achieved by these six artists…shines brightly through the entire production.”

Everett Hafner, Daily Hampshire Gazette

Figaro, Le Nozze di Figaro

“Bryant also had exceptionally good diction and a natural stage presence.”

Baton Rouge Morning Advocate

Papageno, Die Zauberflöte (Surry Opera Company)

“The payoff came near the end. As Papageno-for most of the opera a ringer named Stephen Bryant, who has been featured at the City Opera-searched in vain for his tootsie…”

Evan Eisenberg, The New York Times

Papageno, Die Zauberflöte
“Stephen Bryant has the vocal and dramatic range to handle both the gravity of the high priest Sarastro and the ebullience of free spirit Papageno.”

The Bergen Record

Colline, La bohème  (Indianapolis Opera)

“Stephen Bryant as Colline bade a touching farewell to his coat in the fourth act.”

Jay Harvey, The Indianapolis Star

“Basso Stephen Bryant as Colline, and baritone Timothy Le-Febvre, as Schaunard, are equal to their tasks and then some.”

Charles Staff, The Indianapolis News

Haly, L’italiana in Algeri 

“Stephen Bryant brought another good baritone to Haly’s role.”

The Boston Globe

Mill Foreman, Jenůfa (Washington Concert Opera)

“Strong secondary performances were given by…bass- baritone Stephen Bryant as the Mill Foreman.”

Philip Kennicott, The Washington Post

Lord Sidney, Il viaggio à Reims

“The singing of the very large cast was on top of the music. Standouts included agile baritone Stephen Bryant.”

New York Daily News

Amonasro, Aïda (Ars Musica)

“Stephen Bryant as Aïda’s father Amonasro is a very convincing singing actor. His Act III Nile scene was exceptionally exciting. The basso possesses a magnificent legato, a shining quality of tone, and a mellifluous top, and he sings with nobility and intensity.”

Sonia Lewis, Classical New Jersey

The King, Aïda
“Stephen Bryant’s King was a stentorian presence with a ringing top.”

The Newark Star-Ledger

Alidoro, La Cenerentola (Berkshire Opera Company)

“Stephen Bryant, who recently brought us his strong portrayal of Don Alfonso in last summer’s Così fan tutte, has returned with a self-assured and resonant Alidoro.”

Richard Houdek, The Pittsfield Gazette

“Bass-baritone Stephen Bryant, as Alidoro, the prince’s teacher who orchestrates all the goings-on, displays a good sense of comic timing, delivering his sometimes challenging music with finesse.”

Peter Haley, Times Union

“Bass-baritone Stephen Bryant is perfect in the role of the magical Alidoro…Bryant’s rich voice is always perfect and a delight to hear. His voice expressive and his manner true to his role.”

Rosemary Jette, The Transcript

Alidoro, La Cenerentola (Berkshire Opera Company) - continued

 “Well sung and believably acted by Stephen Bryant, for whom this was the fourth appearance at the Berkshire Opera.”

Simon Wainrib, Berkshire Record

“Bass Stephen Bryant as Alidoro used his sonorous voice smartly whether disguised as a beggar or court philosopher.”

Peter Marshall, Taconic Week

“…outstanding…”

Bill Rice, The Daily Gazette

“Stephen Bryant, in his fourth year here (Berkshire Opera Company) is as beguiling as he was as Così fan tutte’s Don Alfonso.”

Leslie Kendall, The Berkshire Eagle

Dante, Tan Dun: Marco Polo (New York City Opera)

“The cast, which includes…Stephen Bryant (Dante), made the vocalism and the movement seems natural.”

Patrick J. Smith, The New York Times

“Marco and Polo’s guide is Dante/Shakespeare/Shadow3 (sung with great vocal presence by Stephen Bryant)…”

Willa J. Conrad, The Newark Star-Ledger

Dante, Tan Dun: Marco Polo (BBC Scottish Symphony Orchestra, Barbican)

“…unearthly overtone singing, brilliantly accomplished by Stephen Bryant…”

Helen Wallace, The Times (London)

Dante, Tan Dun: Marco Polo (Munich International Festival for New Music)

“Stephen Bryant moves virtuosically between baritone schmaltz and glimmering overtones.”

Roland Spiegel, Münchener Abendzeitung

Dante, Tan Dun: Marco Polo (Munich International Festival for New Music) -continued

 “Mezzo-soprano Nina Warren (Scheherazade/Queen) and Baritone Stephen Bryant (Shakespeare/Dante)…also bring tongue-in-cheek humor to the stage.”

Peter Baier, Münchener Merkur

Bonze, Madama Butterfly (San Francisco Opera)

“…there were good performances by Stephen Bryant as the Bonze…”

Joshua Kosman, The San Francisco Chronicle

Count Capulet, Roméo et Juliette (Chautauqua Opera Company)

“Stephen Bryant was perfectly cast as Juliet’s father…”

Miguel del Aguila, The Chautauquan Daily

Lord Capulet, Romeo and Juliet (Opera Theater of Saint Louis)

“Stephen Bryant was a dramatically affecting Lord Capulet.”
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Saint Louis Post- Dispatch
“The maturer roles… sung by Steven Sanders, Seven Bryant, Kevin Short and Jane Shaulis… all bring heft and commanding stage presence that nicely balances the youthful ardor of the lead roles.”









Lew Prince









Riverfront Times

Vivaldi: Arsilda, regina di Ponto (Little Orchestra Society)

“They (the cast) were matched in artistic caliber by mezzos Ellen Rabiner in the title role and Julie Ann Wolf as the twin sister, along with soprano Theresa Cincione, countertenor Robert Crowe and bass-baritone Stephen Bryant-accomplished Vivaldians all...assembled seven splendid singers for Vivaldi’s demanding and highly embellished music.”

Shirley Fleming

The New York Post
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