Stephen Bryant, bass-baritone

CRITICAL ACCLAIM - Concert

Bass-baritone Soloist, Tan Dun: Water Passion after St. Matthew (Parnassus Productions Inc. at the Macao International Music Festival)

“…the haunting overtone singing by Stephen Bryant.”

Joanna C. Lee, The Financial Times

Bass-baritone Soloist, Tan Dun: Water Passion after St. Matthew (International Bach Academy, Stuttgart)

“The baritone Stephen Bryant responded with the calm overtone singing developed by Tuvan throat singers.”

Mark Swed, Los Angeles Times

Bass-Baritone Soloist, Tan Dun: Water Passion after St. Matthew (Oregon Bach Festival)

“…the superb bass Stephen Bryant…”

David Stabler, The Oregonian

Bass-baritone Soloist, Brahms: Ein deutsches Requiem (Baton Rouge Symphony Orchestra)

“Soloist Stephen Bryant’s resonant bass-baritone served the movement’s German text well…”

John Wirt, The Baton Rouge Advocate

Bass-baritone Soloist, Brahms: Ein deutsches Requiem 

(University Musical Society: University of Michigan)

“Stephen Bryant was excellent as the baritone soloist, singing two arias that showed a strong upper range as well as low notes that had the depth of sound of a bass.”

Lansing State Journal

Bass-Baritone Soloist, Mozart’s Requiem (Trinity Consort: Portland Oregon)

“Stephen Bryant’s magisterial bass…provided the soloists’ best moments.”

James McQuillen, The Oregonian

“Stephen Bryant’s vibrant bass…”

Bill Smith, Willamette Week

Bass-baritone Soloist, Mozart’s Requiem (The Greater Bridgeport Symphony)

“…the four soloists-soprano Catherine Viscardi, mezzo-soprano Jane Dutton, tenor Daniel Weeks, and bass-baritone Stephen Bryant masterfully projected, whether individually or as a quartet, every syllable of their ‘prayer’ with clarity and powerful emotion.”

Joseph Pronechen, The Connecticut Post

Bass-baritone Soloist, Mozart’s Requiem
“The soloists were a fine quartet. Bass Stephen Bryant opened the Tuba mirum with the same startling sepulchral delivery as the Commendatore’s statue. He was effective throughout.”

The Newark Star-Ledger

Bass-baritone Soloist, Beethoven’s Symphony No.9 (Duluth-Superior Symphony Orchestra)

“All four soloists were able to fill the auditorium with power and inspiration.”

Samuel Black, Duluth News Tribune

Bass-Baritone Soloist, Beethoven’s Symphony No.9 (Princeton Chamber Symphony)

“The vocal soloists were a special group; Stephen Bryant’s opening baritone solo was rich in sound and as rich in direct communication.”

The Newark Star-Ledger

“Bass-baritone Stephen Bryant was nothing short of perfect in his call to humankind that opens the vocal part of the fourth movement. With Bryant’s strong, focused voice, the first statement of Schiller’s ‘Ode to Joy’ was superb.”

Linda Tyler, Town Topics (Princeton, NJ)

“The Bass-baritone, Stephen Bryant, sang with vigor and fraternal warmth appropriate to Schiller’s text. The ornamented passages in his opening recitative sounded easy, even spontaneous, as Beethoven doubtlessly intended.”

The Westfield Leader (NJ)

Bass-Baritone Soloist, Beethoven’s Symphony No. 9 (Princeton Chamber Symphony) – continued

 “The quartet of soloists was among the finest I have heard. Bass Stephen Bryant set the standard at the beginning of the choral movement with a forceful, commanding ‘O Freunde’, bidding the chorus to change its solemn tones to joyful ones.”

Donald R. Delany, Trenton Times

“Mr. Bryant set the tone for the vocal performance with a powerful, yet appealing bass voice which handled with ease the high tessitura of the music.”

Princeton Town Topics

Bass-Baritone Soloist, Beethoven’s Symphony No.9 (New Philharmonic of New Jersey)

“…Bass-baritone Stephen Bryant sounded in excellent voice, delivering the solos with a warm, full-bodied earnestness that beautifully set up the final chorus.”

Willa J. Conrad, The Newark Star-Ledger

Bass-baritone Soloist, Aitken: Thirteen Ways of Looking at a Blackbird, Mozart Arias (Wayne Chamber Orchestra)

“The ensemble between conductor Murray Colosimo and Bryant was at its most obvious best in the eleventh poem (‘Connecticut in a Glass Coach’) where, after a most heroic operatic introduction, the works were spit out with rhythmic precision shared between singer and orchestra members…Bryant had the new work down, handling its Sprechstimme passages with naturalness. As he sang he became a dramatic reader imparting not only the words, but facial expression and inner wonder at Steven’s poems…Both were sung and acted so effectively by Bryant that one could only wish to see him in either role. His poise alone rated praise, for he held character and did some appropriate Figaro shtick during the long orchestral coda to ‘Non piừ andrai.’”

Paul Somers, Classical New Jersey

Bass-Baritone Soloist, Bach: B Minor Mass (ProArte Chorale)

“Anyone who knows the B Minor Mass waits eagerly for the ‘Quoniam’ with its difficult bass and horn duet. Stephen Bryant’s rich baritone, even in quality from top to bottom, carried the long lines smoothly. Later, his high-speed trip through ‘Et iterum venturus’…was accurate and athletic.”

Paul Somers, The Newark Star-Ledger

Bass-Baritone Soloist, Bach: St. Matthew Passion (Pittsburgh Oratorio Society)

“The best singing of the evening, however, came from another baritone-Stephen Bryant-vocalizing the parts of Judas, Peter, Caiaphas, and Pontius Pilate. Bryant is a marvelous singer…with a thrilling bright timbre and excellent projection.” 

Robert Croan, Pittsburgh Post-Gazette

“…prominent among the singers was bass-baritone Stephen Bryant, a resonant dignified Jesus.”

The Detroit News

“Bryant sang with an attractively firm, resonant tone. His ability to stress the message of the German text was a great asset.”

The Akron Beacon Journal

Bass-Baritone Soloist, Bach Cantata, and a Mighty Fortress is Our God

“Bass Stephen Bryant showed why he is among the best basses in the country. He not only took the punishing vocal lines in stride, but he also made music out of them.”

The Sunday Oregonian

Bass-Baritone Soloist, The Messiah (Portland Baroque Orchestra)

“The great bass arias resonated powerfully with Stephen Bryant’s splendid singing…One of Bryant’s strengths is the ability to sing quietly, often difficult for basses with large voices…later, he delivered a roaring ‘Why do the Nations so Furiously Rage’ that spoke to our age with uncanny relevance.…bass Stephen Bryant repeated his electrifying performance of last year, hurling his huge voice into his arias. ‘The Trumpet Shall Sound’ and ‘The Dead Shall be Raised’…was loud enough to wake those very dead. He is a force of nature, and he uses his voice to cut the quick.”

David Stabler, The Oregonian

“Bryant created a dramatic presence with physical and vocal intensity. He gave a particularly virile performance of ‘Why do the Nations so Furiously Rage’.”

Ellen Bussing, The Oregonian

“Stephen Bryant’s mighty bass filled the cathedral.”

James McQuillen, The Oregonian

Bass-Baritone Soloist, The Messiah (The Greater Lansing Symphony)

“The soloists were outstanding, especially Stephen Bryant’s dramatic and vigorous bass-baritone.”

The Ann Arbor News

Bass-Baritone Soloist, The Messiah 

“Baritone Stephen Bryant stormed the heavens with his large and commanding instrument.”

New York Newsday

“As for the bass, there has never been a Messiah bass as dramatic and exact as Stephen Bryant. He delivered his big moments with power and accuracy, sacrificing neither words nor their emotional meaning. In such a heightened context, he turned his arias into pure theater-electric and invigorating.”

The Oregonian

“Bryant…did not disappoint. His sound…amazes and awes; you tend to forget such singing is possible. Once again he held the show together by making the bass arias, which can seem to drag on and on, into gripping vocal drama.”

David Maclaine, Willamette Weekly

Bass-Baritone Soloist, The Messiah (ProMusica Chamber Orchestra)

“Bass-baritone Stephen Bryant was similarly compelling. His dynamic range and his ability to shade phrases with many colors were quite remarkable. And his final solo, the famous aria ‘The Trumpet Shall Sound’…was so exciting it almost brought the crowd to its feet.”

Barbara Zack, The Columbus Dispatch

Bass-Baritone Soloist, Britten: War Requiem (Pittsburgh: Mendelssohn Choir)

“Stephen Bryant, bass-baritone, sang assertively, the rich quality of his voice never overshadowing the importance of the lyrics.”

Rebecca Redshaw, Pittsburgh Post-Gazette

“Baritone Stephen Bryant was…incisive.”

Mark Kanny, Pittsburgh Tribune-Review

Bass-Baritone Soloist, Haydn: Harmoniemesse (Pioneer Valley Symphony)

“A superbly blended quartet of guest soloists…the resonant depths of Bryant’s E flat-added their considerable talents to this by turns elegant and gleefully rambunctious essay of the 70 year old composer.”

Clifton J. Noble Jr., Springfield Union

Bass-baritone Soloist, Vaughan Williams: Fantasia on Christmas Carols
“…the rich, powerful voice of soloist Stephen Bryant, singing baritone, was a treat to hear, especially as the lower ranges are less frequently highlighted than the tenor. The moments of antiphony between soloist and the chorus were especially nice, evoking a religious service…”

Thomas Hutcheson, The Recorder

“…bass-baritone soloist Stephen Bryant, who projected clearly through the auditorium.”

Eric Sean Weld, Daily Hampshire Gazette

Bass-Baritone Soloist, Mendelssohn: Elijah (Oratorio Society of New Jersey)

“Stephen Bryant added to the operatic aura with his burnished aura and dramatic stage persona. His attitude was clear from the moment he opened his mouth for the pre-overture introduction, otherwise known as “the curse.” He made it a shattering experience, a curse with power rather than mellifluous tone.”

Paul Somers, Classical New Jersey Journal

Bass-Baritone Soloist, Mendelssohn: Elijah (Saginaw Choral Society)

“As for the soloists, one could not hope for a more commanding Elijah than bass-baritone Stephen Bryant. With every word clear, and usually spoken with the passion the script dictates, he was the powerhouse of the evening. While an oratorio by nature allows for little dramatic action between the singers, Bryant delivered what he could there too-at one point turning his back on the audience as he listened to the people of Israel (the chorus behind him).”

Janet I. Martineau, Saginaw News

Bass-Baritone Soloist, Mendelssohn: Elijah (Kalamazoo Bach Festival)

“…Bryant is an authoritative and energetic Elijah in perfect control of the musical material at all times but imbuing the role with vigor.”

Julie Scrivener, Kalamazoo Gazette

Bass-Baritone Soloist, Recital (Charleston School of the Arts Concert Series)

“Bass-baritone Stephen Bryant brought a wealth of performing experience, academic accomplishment and superior musicianship to the College of Charleston’s School of the Arts. In this recital, Bryant drew on works from every part of his repertoire, beginning with recitatives and arias from Handel’s Serse and Julius Caeser. As in later moments of the concert, he excelled at stage drama, here singing Caeser’s ‘Empio, diro, su sen,’ with palpable sorrow and outrage. Mozart’s ‘The Marriage of Figaro’ is one of Bryant’s specialties, and his comic characterization in ‘Non piừ andrai’ marched Cherubino off to war with lilt and authority to end the first half…As an encore, Bryant offered another of his personal vehicles, Bizet’s ‘Toreador Song from Carmen for a splashy, crowd-pleasing finish.”

Jack Dressler, The Charleston Post and Courier

Bass-Baritone Soloist, Haydn: The Creation (Grand Rapids Symphony)

“Bryant, a bass-baritone worth of the bass designation, earned murmurs of approval when he rolled out a subterranean note in the second part that few men can even hit, let alone project across an auditorium. That recitative and following ‘Now Heaven in Fullest Glory Shone’ gave Bryant full opportunity to display his impressive range.”

The Grand Rapids Press

Bass-Baritone Soloist, Haydn: The Creation (The San Diego Symphony)

“Stephen Bryant sang with resonant brio. He excelled in listing the animals brought forth at God’s command, and he also gained laughter from the audience by plummeting to an earthy tone to describe worm’s sinuous progress.”

The San Diego Union-Tribune
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